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Chapter 1 
Although when once published, Jane Austen almost innnediately was 
~njoyed by discerning·readers and critics and has continued to enjoy 
wide praise, she had difficulty getting her writings printed. Luckily 
Jane Austen's family, many of them writers themselves, were an appre-
ciatively critical audience. Her father thought enought of her writ-
ing to send First Impressions, later Pride ~ Prejudice, to a 
publisher. It was refused, however, and she had written three books 
before one was finally published. Editors hesitated to publish her 
novels because they were satires on sentimental fiction. 1 She was not 
wildly acclaimed by the masses because in her time the connnon reader 
was used to sentimental and Gothic novels and did not know how to 
relate to the realistic characters that she presented. Her readers 
were used to types such as Prince Charming, the rake, and the virtuous 
maiden.2 Austen, however, is often considered the first novelist to 
present round living characters rather than the flat character or 
type. 3 It is Austen's ability with characterization rather than her 
1B. C. Southam, ed., Jane Austen: The Critical Heritage (New 
York: Barnes and Noble, 1968), p. 4. 
2A type, according to E. M. Forster, is a flat character or a 
caricature. It never changes and its reactions are predictable. A 
round character is one that surprises the reader even though a des-
cription has been given and the reader seems to know the character 
intimately. "People," An Introduction.!:.£ Literary Criticism, ed. by 
Marlies K. Danziger and W. Stacy Johnson (Boston: D. C. Heath, 1961), 
p. 198. 
3nanziger, pp. 196-97. 
1 
2 
popularity with the common reader which makes her important in the 
history of the novel. 
Critics and writers throughout the nineteenth and twentieth 
centuries have suggested that Austen's works of fiction approach per-
fection in their portrayal of characters. A brief review of critical 
comment arranged chronologically, clearly establishes a continuing 
pattern among novelists in relation to Austen's talent with charac-
terization. 
As early as March, 1816, Sir Walter Scott writes in the Quarterly 
Review: "We, therefore, bestow no mean compliment upon the author of 
Emma, when we say that, keeping close to conunon incidents, and to such 
characters as occupy the ordinary walks of life, she has produced 
sketches of such spirit and originality, that we never miss the exci-
. h" h d d . f 114 tation w ic epen s upon a narrative o uncommon events •••• 
compares her to the Flemish painters who paint common, middle-class 
people precisely and truly to nature. 5 
An unsigned notice in British Critic, March, 1818, discusses 
He 
Austen's use of commonplace incidents and characters and her ability 
to observe and record all the follies and feelings of people. "This 
is the result of that good sense which seems ever to keep complete pos-
session over all the other qualities of the mind of our authoress: she 
sees everything just as it is; even her want of imagination (which is 
the principal defect of her writings) is useful to her in this 
116 respect. • • • 
4southam, p. 63. 
6southam, p. 81. 
5 . Southam, p. 67. 
Julia Kavanagh in English Women of Letters published in 1862 
thinks that the ability to see truly is an important characteristic of 
writers: "· •• never has character been displayed in such delicate 
variety as in her tales: never have cormnonplace men and women been 
invested with so much reality. She cannot be said to have created or 
invented; Jane Austen had an infinitely rarer gift--she ·saw. 117 
Andrew Lang in Letters!£ Dead Authors, 1886, suggests: "Ah, 
3 
madam, what a relief it is to come back to your witty volumes, and for-
get the follies of today in those of Mr. Collins and of Mrs. Bennet. 
How fine, nay, how noble is your art in its delicate reserve, never 
insisting, never forcing the note, never pushing the sketch into the 
caricature. You worked without thinking of it, in the spirit of Greece, 
on a labour happily limited, and exquisitely organized •• 118 
Mrs. Oliphant writes that Jane Austen does not judge her charac-
ters, nor does she manipulate their actions. She presents all aspects 
of them and allows them to act independently.9 
As can be seen in the preceding nineteenth century critical evalua-
tions, even the earliest critics consistently mention the importance of 
character development in Jane Austen's novels. In the twentieth cen-
tury, praise of Austen's talent for characterization has continued. 
Virginia Woolf in "Jane Austen" discusses our author's ability to 
7E. Rubinstein, ed., Twentieth Century Interpretations of Pride 
and Prejudice (Englewood Cliffs, N.J.: Prentice-Hall, Inc., 1969), p. 
177. 
8Judith O'Neill, ed., Critics.£!! Jane Austen, Readings in Literary 
Criticism, No. 5 (Coral Gables, Florida: University of Miami Press, 
1970), p. 18. 
90 1 Neill, p. 14. 
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portray human values and human nature. Austen seems to understand 
people, and, with a sure touch, she can turn a flat character like Mr. 
Collins in Pride and Prejudice into a real person. 10 She recognizes 
that human nature is best illustrated in the conunon everyday activities. 
She knows her own powers and can not be tempted to deal with events 
ll and issues of a broader nature. 
Mary McCarthy says in her article "Characters in Fiction" that 
good characterization is the ability to see the limitations of charac-
ter .12 Jane Austen is able to show the frailties in all her characters. 
E. M. Forster uses Jane Austen as an example of good character 
writing: "All Jane Austen characters are ready for an extended life, 
for a life which the scheme of her books seldom requires them to lead 
and that is why they lead their actual lives so satisfactorily. 1113 He 
believes that not only her main round characters are well drawn, but 
her seemingly flat characters are really bordering on round. Tiiese 
characters are able to "give new pleasure" every time they appear. 14 
Forster believes that in Jane Austen's books the characters are all 
interdependent. It is impossible to take one of her characters out 
15 without feeling the loss. Mrs. Bennet in Pride and Prejudice serves 
10Ian Watt, ed., Jane Austen:! Collection of Critical Essays 
(Englewood Cliffs, N.J.: Prentice-Hall, Inc., 1963), pp. 15-24. 
ll Watt, p. 21. 
12shiv K. Kumar, and Keith McKean, eds., Critical Approaches to 
Fiction (New York: McGraw-Hill, 1968), p. 92. 
13nanziger, p. 197. 
l4Danziger, p. 196. 
15nanziger, pp. 191-92. 
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to emphasize Elizabeth's prejudice and at the same time she is a foil 
to Mr. Darcy. Her prejudices change swiftly and meaninglessly while 
his are cautious and lasting~ 16 
All three critics just cited are of course themselves important 
writers of fiction in the twentieth century. Since 1930 the growth of 
academic criticism has included renewed emphasis on Austen's ability 
to create convincing characters. 
D. W. Harding in "Regulated Hatred," using a Freudian approach to 
Jane Austen, believes that her characters are modeled on real people: 
"The implication of her caricatures as criticism of real people in real 
society is brought out in the way they dovetail into their social se.t-
ting. The decent stodgy Charlotte puts up cheerfully with Mr. Collins 
as a husband. 1117 Charlotte knows that she is lucky to get an . . . 
establishment because she is not attractive and has no fortune. The 
social status of the single female is dependent entirely on the good 
heartedness of her brothers and married sisters. Mary McCarthy adds 
to Harding's statement: "a sustained power of mimicry is the secret 
of all creation of character. 1118 
Mary Lascelles in "Jane Austen's Style" points out that Jane 
Austen uses dialog to show the social status and education of the 
character. She allows each character to be true to his own idiom 
19 
whether he is writing or talking. For example, Miss Bates in Emma 
l~ark Schorer, "Pride Unprejudiced," Kenyon Review, 18 (1957), 
72-91. 
17watt, p. 171. 
19o'Neill, p. 40. 
18 . Kumar, p. 86. 
reveals much of the story of Jane Fairfax and Frank Churchill. She 
gives these facts all mixed up with cormnents on visitors and her 
mother's glasses and all the while talking in her own style. Earlier, 
less adept authors would have inserted the phrase "he told what hap-
pened" and told it themselves. 20 
A very useful approach to character development is suggested by 
David Daiches. According to him, there are two methods of revealing 
character. The first involves giving the physical description of a 
6 
character and allowing him to reveal his personality by his actions and 
words and by others' reactions to him. No judgment of the character is 
given by the author. The second method involves giving the physical 
appearance, a description of habits, personality, mind, career, plus 
his present attitudes and nature. The character's actions and words 
only illustrate what has already been given. Jane Austen, says Daiches, 
combines these two methods by giving a fairly adequate sketch of per-
sonality and circumstances and allowing the character to be completed 
by how he shapes and reacts to situations. Ermna in Ermna is almost 
fully explained, but we learn a lot about her through her actions, con-
versation, and thoughts. 21 
In spite of this attention to character in recent academic 
200 1 Neill, p. 35. 
21James L. Calderwood and Harold E. Toliver, ed., Perspectives 
~Fiction (New York: Oxford University Press, 1968), p. 346. Actually, 
however, Jane Austen uses all three of these methods not just the third, 
plus the method of telling absolutely nothing and allowing the charac-
ter to be shown completely by conversation, actions, and other's reac-
tions as with Wickham in Pride and Prejudice. Her fifth method is 
revealing the character through the thought processes as with Anne in 
Persuasion, as noted in Chapter 3. 
7 
criticism of Austen there has been no detailed comparison of one of 
the first well developed and most popular heroines, Elizabeth Bennet 
in Pride and Prejudice, and the later heroine, Anne Elliot of Persua-
sion, in order to discover if Jane Austen changed in her handling of 
character. 
The purpose of this thesis is to compare Elizabeth and Anne, 
showing how they are similar and different in order to discover if 
Austen consistently chose to portray the same types of heroines and to 
see if Austen developed, regressed, or stayed the same in her tech-
niques of characterization. In the second chapter of this thesis I 
will compare the characters of Elizabeth and Anne, showing the dif-
ferences and similarities between them with a suggestion as to how such 
are tied to Austen's continuing system of values. In the third chapter 
I will analyze the techniques of characterization Jane Austen used in 
creating these heroines and how and why her techniques changed. 22 
22The separation of character and the techniques used to develop 
character is an artificial device used here to facilitate organization 
and evaluation. 
Chapter 2 
Pride and Prejudice has been the most widely read and enjoyed of 
Jane Austen's books, and some people are not aware that she wrote any 
other novels. Elizabeth, the main character of the novel, is the most 
popular heroine created by Austen. Elizabeth is one of Jane Austen's 
first well-developed heroines and as such illustrates the author's 
early attitude toward character and characterization. 
Less well known than Pride and Prejudice is Austen's last pub-
lished novel, Persuasion. As with all the Austen novels, so in 
Persuasion, the action centers around a young girl, Anne. A close 
analysis of the characters of Elizabeth and Anne, the former one of 
the first well-deveioped, and the latter one of the last well-developed 
heroines of Austen's novels, suggests what kinds of character traits 
Austen valued in her creations and whether her values changed during 
her writing career. 
In this chapter I will suggest how the characters of Anne and 
Elizabeth are alike; how Elizabeth developed characteristics that Anne 
had from the start of the novel; and, finally, how they are different 
from each other. But first it is necessary to briefly summarize the 
central action of both novels so that later statements about character 
will have a contextual basis in plot development. 
At the beginning of Pride and Prejudice, Elizabeth is a witty, 
well-read, but inexperienced young character. Her inexperience leads 
her to a prejudiced judgment of the two young men she meets at the 
beginning of the novel. As she begins to see these young men in their 
8 
true light, she develops understanding, tolerance, knowledge of her 
own weaknesses, and, most of all, experience. 
9 
Mr. Bingley, a wealthy young bachelor, moves into the neighborhood 
where Mr. and Mrs. Bennet and their five daughters live. He brings his 
two sisters, a brother-in-law, and a friend, Mr. Darcy. Mrs. Bennet, 
anxious to have her daughters married, is delighted and plans on Bing-
ley for Jane. She ignores Darcy when it is decided that he is proud 
and haughty because he would not dance with anyone he did not know and 
Elizabeth overheard him rejecting the suggestion to dance with her. 
Because of this slight she joins in the general prejudice against him, 
and no matter how civil he is she attributes his actions and words to 
some negative purpose. In her prejudice she listens sympathetically 
to George Wickham's complaints about Darcy's supposed mistreatment of 
him. After she rejects Darcy's proposal of marriage and he writes a 
letter of explanation to her, her character develops and she begins to 
value him correctly and to acknowledge that Wickham had been presump-
tuous in telling such private business to a perfect stranger. Darcy's 
help of Lydia after her elopement with Wickham, shows his love is still 
active, and Elizabeth and Darcy are married. 
In Persuasion, Anne, the heroine, in contrast to the character of 
Elizabeth in Pride and Prejudice, remains the same throughout the book. 
She knows her own mind and is honest about herself. She is the stan-
dard by which we judge the rest of the characters in the book. She 
uses good sense and is able to evaluate correctly the people she meets. 
She correctly evaluates Captain Wentworth in his youth and her evalua-
tion is vindicated by his later success. 
Before the action which takes place in Persuasion, when Anne was 
nineteen years old, she broke her engagement to Frederick Wentworth 
because Lady Russell, her confidant, and her family thought it would 
10 
be an imprudent match. At twenty-seven, when Persuasion begins, she 
still loves the same man but has no hope of meeting again or marrying 
him. The Elliot family, because of mismanagement financially, rent 
their house to Admiral and Mrs. Croft. It is later discovered that 
Wentworth, now a Captain in the navy, is Mrs. Croft's brother. The 
Crofts become friendly with the Musgroves, her sister's husband's 
family, who live in a neighboring village. They have two daughters and 
Captain Wentworth soon seems to be attached to Louisa. This is emo-
tionally upsetting to Anne who is staying with her sister and is con-
sequently in Wentworth's company often. He thinks she has lost her 
beauty and that he does not love her any more until the young people 
make a trip to Lyme. Louisa stubbornly insists on her own way, getting 
severely injured. Anne, unchanging throughout the book, is the only 
one who keeps her wits. Wentworth realizes anew her superiority and 
marries her. 
Elizabeth. who belongs to the landed gentry, and Anne, a member of 
the aristocracy, have many characteristics in connnon. Both characters 
are intelligent, sensible, and quite independent. These characteris-
tics cause them to be lonely. They are shown to honor the standards of 
polite society, to be good conversationalists, and to have confidence 
in their own worth. They are sensitive girls and capable of deep affec-
tion. Both of them are sometimes impetuous. However, while Anne is 
shown to be consistently perceptive, responsible, reasonable, fair-
minded, and emotional throughout Persuasion, Elizabeth shows a develop-
ment in these characteristics as Pride and Prejudice progresses. 
Nonetheless, there are basic contrasting personality traits which 
remain the same for both young women. Elizabeth has wit and likes to 
show off while Anne is painted as humble and quiet. Anne is also 
considerate and kindhearted. 
As characters, both Anne and Elizabeth are similar in that they 
are intelligent, educated young women. However, Anne was sent away 
to school, and Elizabeth got her education at home doing independent 
study under her father's guidance. 
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Both girls are shown able to face a crisis with common sense when 
all around them are in turmoil. It is Anne's sensible actions at Lyme 
that cause Captain Wentworth, her former fiance to notice her again. 
She is able to handle her nephews better than their own mother and 
often is asked for advice by her brother-in-law's family. When Lydia 
elopes, Elizabeth's common sense is needed at home to deal with her 
mother's neurotic collapse and the problems of running the household. 
The society in which Anne and Elizabeth live demands polite 
actions at all times. Politeness decrees that Anne turn her attention 
to Miss Cataret when she would rather be talking to Captain Wentworth. 
Elizabeth has promised herself and her mother that she will never dance 
with Darcy, but he catches her unaware and she inadvertently accepts 
and is too polite to refuse. In this way both Elizabeth and Anne are 
conservative. They honor the customs of society. At the same time 
they are independent and liberal. Anne and Elizabeth both refuse to 
marry just for money or position. They both feel there must be affec-
tion between marriage partners. They refuse to be limited by social 
class. Elizabeth feels scorn for people such as Miss Bingley who honor 
social class and wealth more than personal worth. This belief is 
12 
strongly illustrated by Elizabeth's reaction when Charlotte accepts 
Mr. Collins. Elizabeth knows there can be no affection and is shocked 
that Charlotte would even think of marrying him. 
Austen shows both young women to be able conversationalists. 
Although Darcy thinks Elizabeth plain at first, he becomes interested 
in her as he listens to her conversation and sees her interacting with 
her friends. This interest deepens while Elizabeth is at Netherfield 
nursing Jane. Darcy and Elizabeth often engage in verbal duels, much 
to Miss Bingley's distaste. James Benwick talks to Anne most of the 
first evening in Lyme. Through her able handling of the conversation, 
she helps him to forget his sorrow on losing his fiancee. Mr. Elliot 
also loves to talk with Anne. Thus, in their social contacts, both 
young women show great self-confidence. 
Although a good conversationalist, Elizabeth is shown to be 
reserved. She tells intimate things to no one but Jane and is not 
completely candid even with Jane. She does not tell Jane about her 
changing feelings toward Darcy, so Jane is completely surprised when 
Elizabeth tells her she is engaged to Darcy. 
Anne also is not drawn as one who expresses herself freely to 
others. This is partly because her family does not value her nor lis-
ten to her. She does not tell Lady Russell, her closest friend, about 
her feelings for Wentworth, nor does she confide her fears when everyone 
thinks he will marry Louisa. She tells no one of her suspicions of Mr. 
Elliot's sincerity. 
Both characters are sensitive to the feelings of others as well as 
to their surroundings. Both appreciate the fine arts and have taste 
in dress, landscaping, and decorating. Elizabeth is able to perceive 
13 
Darcy's character in the furnishings and landscaping of Pemberly, his 
home. As with other girls of their social standing, both young women 
play the piano. Jane Austen observes that Anne plays with sensitivity 
and taste. Anne, more sensitive to nature than Elizabeth, loves to 
walk in the fall foliage and enjoys being at the seashore. 
Austen shows both Anne and Elizabeth to be capable of deep affec-
tion. Elizabeth loves Jane and the Gardners and has moderate affection 
for the rest of her family. Anne loves her family in spite of their 
neglect. She loves especially her mother's friend, Lady Russell. 
Both young women, as projected by Austen, do impetuous things 
occasionally, although Anne is more likely to do them than Elizabeth. 
Anne often speaks impetuously at an emotional moment. When Captain 
Wentworth questions her about whether she still does not like card-
playing, saying that time changes people, Anne cries, "'I am not yet 
so much changed,' . . • and stopped, fearing she hardly knew what mis-
construction. 1123 She is afraid to seem to be referring to the past too 
much. Here again we see her self-restraint. Elizabeth regrets her 
impetuous revelation to Darcy of Lydia's elopement. 
Certain character traits that Anne shows consistently throughout 
Persuasion are traits that Elizabeth develops during the course of 
Pride and Prejudice. It is this development in character that most 
clearly distinguishes Elizabeth from Anne, for Anne remains the same 
throughout Persuasion. 24 Anne's perceptions of character and her 
23Jane Austen, Persuasion, Vol. 5 in The Novels of Jane Austen, 
based on the edition by R. W. Chapman, 3rd ed. (London: Oxford Univer-
sity Press, 1933), p. 225. 
24Development of character could, perhaps, be seen as one of the 
14 
judgment of people have been proven by time to be true. When she is 
only nineteen she falls in love and becomes engaged to Captain Went-
worth. Lady Russell persuades her to break the engagement because he 
has no concrete prospects and is too impetuous. She gives in out of 
respect for a mature judgment. But her own judgment of Wentworth is 
vindicated in the end, and she marries him. He becomes successful, his 
enthusiasm being channeled in the right direction. Anne is perceptive 
but is also cautious about making decisions regarding people. When 
William Elliot, Anne's cousin and the heir to the family home, begins 
coming to call on the Elliot family in Bath, he tries to recommend 
himself to them although he had ignored them before. Everyone accepts 
him at face value except Anne. But she is willing to wait and to allow 
him to reveal himself. 
Elizabeth, as first delineated by Austen, is perceptive and able 
to judge correctly the simple characters with whom she comes in con-
tact. Mr. Collins, the heir to the Bennet estate, sends a letter 
announcing his wish to visit the Bennets and to repair the disagreement 
that existed between his father and Mr. Bennet. She tells her father 
that Mr. Collins can not be a sensible man and when the reader meets 
him he discovers her judgment to be correct. She perceives Mr. Bingley 
as being easily led and very amiable. When he allows himself to be 
kept from Netherfield by his sisters and Mr. Darcy, the reader can see 
that this was a correct judgment. 
However, at the beginning of Pride and Prejudice, Elizabeth is not 
techniques of characterization handled in Chapter Three. However, I 
have chosen to analyze this as a revelation of Austen's attitude. 
15 
able to evaluate correctly more complex characters. She completely 
reverses Darcy and Wickham, attributing the character traits of one to 
the other. This is partially due to the grudge she carried against 
Darcy for not dancing with her, but it is also because these two men, 
being complex characters, could not be easily known the first time they 
are met. Wickham appeared to be honest and open when in reality he was 
unscrupulous and sly, going so far as to try to seduce Darcy's sister 
to force Darcy to give him money to which he had no right. Darcy 
appeared to be unscrupulous, cold, and sly, but in reality he is con-
scientious and fair-minded, going out of ~is way to force Wickham 
to marry Lydia and to save her reputation. 
Although Elizabeth first thinks of herself as a reasonable fair-
minded person and trusts her own perception of others, it is not until 
she reads and thinks about Darcy's letter that she begins to understand 
how prejudiced and closed-minded she has been. She recognizes her own 
vanity in her ability to perceive character and is able to assess her-
self honestly and begin to change her opinions. 
Anne is shown to accept the responsibility of belonging to a 
family. She is tactful in dealing with the weaknesses and hypochondria 
of her sister Mary. She always tries to build up Mary, guiding her to 
more sensible actions. Elizabeth can not be bothered with her silly 
sisters. Only Jane receives any attention from her, and there are times 
when Elizabeth facetiously ridicules Jane's over-amiableness, just as 
Mr. Bennet ridicules Mrs. Bennet. 
As Austen has Elizabeth developed, however, she begins to feel 
more responsibility. After she returns from Rosings, she tries to 
persuade her father to keep Lydia from going to Brighton. She rightly 
perceives that this trip will ruin Lydia. After her marriage she 
shares with Jane the responsibility of Kitty's education. 
16 
Anne's emotions are the most important source of information in 
Persuasion. The reader is shown exactly how Anne feels when Wentworth 
removes the child from her back. She is presented as an emotionally 
mature person, completely unashamed of her natural reactions to the 
things around her. She can talk about her emotions and face them more 
than any other of Jane Austen's heroines. Although she is emotional, 
she is able to control herself and be in company with. Wentworth often 
without showing visibly the effects of he~ emotion. 
Elizabeth is also painted as an emotional person, but most of her 
acquaintances do not realize it any more than Elizabeth herself. 
Almost everything she does is based on feeling, such as her ready 
acceptance on appearance of Mr. Wickham and her equally facile rejec-
tion of Mr. Darcy. It isn't until she reads and thinks about the truths 
in Mr. Darcy's letter that she begins to see the part that feelings play 
in her actions and words. From that time on the reader can see her 
coming to terms with her own emotions and being able to accept them. 
'Ihe most emotional scene occurs when, upon discovering Lydia's elope-
ment, Elizabeth feels remorse for not revealing Wickham's character. It 
is in this scene that Elizabeth impetuously tells Darcy about the elope-
ment. 
Besides being independent in action, Austen has Anne insist on 
being an independent thinker. Anne reserves the right to think what 
she pleases about people and things. However, Elizabeth must discover 
the danger of thinking she is an independent thinker when in reality she 
is just following the crowd. Everyone hates Mr. Darcy, and so does she. 
17 
Everyone dotes on Wickham, and so does she. Anne's traits of indepen-
dence go far beyond those given to Elizabeth: in her conversation with 
Captain Harville, Anne pleads for women to be thought of as more than 
elegant females kept more as pets than as human beings. She says that 
women suffer more than men when disappointed in love because they have 
nothing to do. N. Auerbach writes that Anne will probably be liberated 
after her marriage and go to sea with her husband, resisting being 
treated like a hothouse plant. 25 
On the other hand, Elizabeth is made to be chauvinistic when she 
feels it is all right for Wickham to marry for money, but can not recon-
cile herself to Charlotte's marriage with Mr. Collins. As Austen 
develops Elizabeth, however, she shows her growing independence of 
thought by her refusal to be intimidated by Lady Catherine, Darcy's 
aunt. She has Elizabeth refuse to be bullied into saying what she does 
not want to say. She shows her refusing to tell Lady Catherine what 
her course of action would be if Darcy proposes. Also she is made to 
realize her mistake in condoning Wickham's intentions of marrying for 
money. As can be seen, by the end of Pride ~ Prejudice, Elizabeth 
has been so developed that she is much like Anne. 
Certain character traits of Elizabeth do remain constant, however, 
and these traits show striking differences in personality development 
from Austen's portrayal of Anne. Elizabeth is always shown as a witty 
young woman who delights in laughing at the ridiculous in others as 
she tells Darcy at Netherfield. Elizabeth likes to show off with her 
wit. She challenges Darcy constantly. At a ball when she catches him 
25N. Auerbach, 110 Brave New World: Evolution and Revolution in Per-
suasion," Journal of English Literary History, 39 (March, 1972), 127. 
18 
listening to her and Charlotte's and Colonel Forster's conversation, 
she asks him if she had not argued her case well in persuading Colonel 
Forster to give a ball. Anne, however, is developed by Austen as 
quiet and humble. She never tries to attract attention to herself. 
Although she is aware of her mental and spiritual superiority, she 
never pushes herself forward or demands her rights. Although Eliza-
beth, her sister, takes Mrs. Clay to Bath and treats her as a member 
of the family but completely ignores Anne, Anne never reproaches Mrs. 
Clay or is nasty to her. She recognizes that she is appreciated by 
people with discerrunent, such as Admiral and Mrs. Croft. Anne is shown 
to be much more kind-hearted than Elizabeth. She pays more attention 
to children than any other heroine of Jane Austen. As was mentioned 
earlier, she is the only one who is able to handle Mary's children 
besides their father. 
Moral and spiritual values such as fair-mindedness, perception, 
and sensibility, values that Austen has Anne exhibit throughout Per-
suasion and that Elizabeth is made to develop during Pride and Prejudice, 
are characteristics that Jane Austen herself valued. All of her hero-
ines exhibit many or all of these spiritual and moral qualities in 
varying degrees. Austen has Elinor in Sense and Sensibility, use good 
sense, consideration for others, caution and perception. Emma is shown 
to develop these characteristics tempered with feeling. Fanny in 
Mansfield Park has these characteristics in a more humble, shrinking-
violet way than the other heroines, and yet no one is able to persuade 
her to do what she does not believe is right. Catherine Tilney in 
Northanger Abbey is the only Austen heroine that does not strikingly 
fit this description, but even she is developed by the end of the novel 
19 
into a mature young woman. 
Often caricatures in Jane Austen are used to show the effects of 
the lack of one or more of these moral and spiritual qualities. For 
example, Mrs. Bennet'. in Pride and Prejudice, lacks sense and intelli-
gence. The fact that both Anne and Elizabeth, finally developed, are 
much the same in character and mostly different in personality could 
indicate that Austen's idea of moral and spiritual rightness had not 
changed by the end of her writing experience. The differences in per-
sonality can be partially attributed to the difference in age and 
experience of the writer when both books were written. Margaret 
Kennedy points out that after the move to Bath by the Austens, Jane 
Austen's outlook changed. 
The pre-Bath letters were written by a girl 
with an enormous capacity for enjoying life. Her 
high spirits dance through every line. She can 
cry with joy at a sailor brother's promotion. She 
prefers that people should not be too agreeable, as 
it saves her the trouble of liking them very much in 
a world which is full of things to like. • • Even 
disagreeable things are funny. The horrid hot weather 
"keeps one in a continual state of inelegance. 1126 
The early Jane Austen has little mercy on tiresome people. This is 
reflected in Elizabeth Bennet who is witty and lively, and loves to 
dance. Elizabeth just barely puts up with Mr. Collins or any other 
tiresome person, even after her development at the end of the book. 
26Margaret Kennedy, Jane Austen (Denver: Alan Swallow, 1950), p. 
41. 
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Margaret Kennedy says, however, that the post-Bath letters show the 
same woman but more subdued and much more tolerant and understanding 
27 of those around her. Anne is a product of this changed viewpoint. 
She is considerate and forbearing to even the most silly of the people 
around her and never derides them even in her own thoughts much less 
verbally as does Elizabeth. Extracts from two letters emphasize this 
change in Jane Austen's outlook between 21 and 41. 
1796. From Steventon. -- We had an exceedingly 
good ball last night. We were so terrible good as to 
take James in our carriage though there were three of 
us before; but indeed he deserves encouragement for the 
very great improvement which has lately taken place in 
his dancing. I am almost afraid to tell you how my 
Irish friend and I behaved. Imagine to yourself every-
thing most profligate and shocking in the way of dancing 
and sitting down together. I can expose myself, how-
ever, only once more, because he leaves the country soon 
after next Friday, on which day we are to have a dance 
at Ashe after a11. 28 
1813. From Godmersham. -- We did not go to the 
ball. • • I was very glad to be spared the trouble of 
dressing and going, and being weary before it was half 
over, so my gown and my cap are still unworn. It will 
27Kennedy, p. 43. 
28 4 Kennedy, p. 2 • 
appear at last, perhaps, that I might have done without 
either. 29 
21 
Another reason for the difference in character portrayal is noted 
by A. Walton Litz, who attributed the differen~e in style of Pride and 
Prejudice and Persuasion and the personalities of Elizabeth and Anne 
to the changes in society between 1796 and 1816. Indeed the fact that 
Elizabeth must develop characteristics Anne always has can be explained 
by noting Litz's argument. He considers the theme of all her books to 
be "the perils of a free spirit in search of identity."30 
Indeed England between 1795 and 1817 underwent great changes 
influenced by the industrial revolution, organization of labor, and the 
Napoleonic wars. There was a growing isolation and lack of connnunica-
tion between classes during this time but there was also an increasing 
mobility because of the wealth gained by factory owners. 31 In Pride 
and Prejudice, Elizabeth is able to search with the support of a loving 
if not always understanding family, and she does it within the frame-
work of her society. Anne, however, is almost outside society and is 
outside her family. "The social world of Persuasion seems cruelly 
unhelpful, and one must conclude that Jane Austen is expressing in the 
novel her alarm at contemporary changes in English manners. • • Per-
suasion looks forward to a society where the burdens of personality 
29 6 Kennedy, p. 2 • 
30A. Walton Litz, Jane Austen: ~ Study .2f Her Artistic Development 
(New York: Oxford University Press, 1965), p. 155. 
3lH. D. Traill and J. s. Mann, Social England (London: Cassell 
and Co., Ltd., 1904), Vol. 5, pp. 703-846. 
must be borne without a compensating 'feeling of oneness and connnu-
't 11132 m. Y• Elizabeth is a developing person in a static society while 
Anne is a static character in a changing society. 
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Comparison shows that in the final analysis the characters of Anne 
and Elizabeth are much the same with only a few differences. The major 
difference is Anne's static character and Elizabeth's developing 
character. Such a difference should not be attributed to any artistic 
regression on Austen's part. Presumably she could still convincingly 
portray a developing character when she wrote Persuasion. 33 Rather 
this difference can be attributed to a different purpose in each novel. 
This also shows the difference in the theme of the two books. In Pride 
and Prejudice she is showing how a young person can develop those 
characteristics that Jane Austen admired in a relatively sympathetic 
environment. In Persuasion she is showing how a young person with 
these ideal qualities copes with an unsympathetic world. 
32 Litz, p. 155. 
33nevelopment is not necessarily a sign of roundness in a charac-
ter. E. M. Forster says: "The test of a round character is whether it 
is capable of surprising in a convincing way." Danziger, p. 198. More-
over, Wentworth in Persuasion is a developing character and changes 
considerably in the novel. 
Chapter 3 
Jane Austen uses several different techniques to develop the 
characters of her heroines in her novels. The technique used depends 
on the personality of the heroine and on her development or lack of 
it. She uses dialog by the character and about the character, other 
characters who exhibit a trait found in the heroine but in an exag-
gerated form, thought processes of the heroine, and direct exposition 
by the author. 34 In this chapter I will show how she uses these with 
Elizabeth, how she uses them with Anne, and finally show the difference 
in emphasis. 
Dialog is the most important device used in the development of 
Elizabeth. Dialog is used in Elizabeth's words about herself, and to 
and about others, and in other characters' words in conversation with 
her and about her. A few examples of each will clarify Austen's 
emphasis on this technique as a method of characterization. 
Once in a while Elizabeth will describe herself to someone else. 
At Netherfield, during Jane's illness she says to Mr. Darcy, "I dearly 
love to laugh. . . . Follies and nonsense, whims, and inconsisten-
cies do divert me, I own, and I laugh at them whenever I can. 1135 
Elizabeth inadvertently reveals her pride in making what she means to 
34since action is such an all-inclusive aspect of the novels, any 
attempt to treat action in this chapter would be repetitive of Chapter 
2. 
35Jane Austen, Pride and Prejudice, Vol. 2 
Austen, based on editions by R. W. Chapman, 3rd 
University Press, 1933), p. 57. 
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in The Novels of Jane 
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ed. (London: Oxford 
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be a witty statement about Mr. Darcy's pride. "I could easily forgive 
his pride if he had not mortified mine.1136 After she has read Darcy's 
letter and begins changing her opinions about Darcy and Wickham, Eliza-
beth admits to Jane: "And yet I meant to be uncommonly clever in taking 
so decided a dislike to him without any reason, 1137 and a little later: 
II • no Jane to comfort me and say I had not been so very weak and 
vain and nonsensical as I knew I had. 1138 In her conversation with 
Charlotte about Jane's courtship with Bingley, hints are given about 
Elizabeth's inability to see the truth about people. Charlotte warns 
her that Jane might lose Bingley if Jane does not show her true feel-
ings more openly. She refuses to accept this and thinks she is basing 
her claims on sense when in reality her feelings dominate in her love 
for Jane and her wish that things will go well. Later Mr. Darcy proves 
Charlotte's theory when he tells Elizabeth he advised Bingley against 
Jane because Darcy could not see that Jane like Bingley better than any 
other man. 
Another example of Elizabeth's inability to see truth about others 
occurs in the conversation in which Charlotte presents her practical, 
unromantic, materialistic attitude toward marriage. She believes that 
the less known about the marriage partner the better because success 
in marriage is based on chance. Elizabeth says: "You make me laugh 
Charlotte; but it is not sound. You know it is not sound, and that you 
would never act in this way yourself •11 39 But Elizabeth does not know 
her friend because Charlotte acts in this way. She marries Mr. Collins 
36Pride and Prejudice, p. 20. 
38Pride .!.lli! Prejudice, p. 226. 
37Pride and Prejudice, p. 225. 
39Pride and Prejudice, p. 23. 
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not because she likes him but because she needs a comfortable establish-
ment. 
One of the best passages that reveals the wit and intelligence of 
both Mr. Darcy and Elizabeth occurs at Netherfield. This passage also 
shows Elizabeth's tendency for showing off. Mrs. Bennet has just been 
talking about one of Jane's suitors who had written poetry to her. 
Elizabeth was embarrassed. 
"And so ended his affection," said Elizabeth 
impatiently. "There has been many a one, I fancy, 
overcome in the same way. I wonder who first dis-
covered the efficacy of poetry in driving away love!" 
"I have been used to consider poetry as the food 
of love," said Darcy. 
"Of a fine, stout, healthy love it may. Every 
thing nourishes what is strong already. But if it be 
only a slight, thin sort of inclination, I am con-
vinced that one good sonnet will starve it entirely 
away." 
Darcy only smiled.40 
It is especially in the dialogs between Darcy and Elizabeth that 
her prejudice is revealed. Because of her prejudice she misunder-
stands everything he says. At the party in the Lucas home, Darcy asks 
Elizabeth to dance, but she is still smarting from the conversation 
she overheard between him and Bingley at the assembly when they first 
met and Darcy refused to dance with her. She says, "Mr. Darcy is all 
40Pride and Prejudice, pp. 44-45. 
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politeness," but her manner says that Mr. Darcy has no social knowl-
edge. 
At Netherfield where Elizabeth has gone to nurse Jane, Darcy shows 
his true colors in conversation and action, but Elizabeth goes out of 
her way to stubbornly misread his motives. For example, she catches 
him looking at her. She thinks he is being nasty when he asks her to 
dance to the accompaniment of Miss Bingley at the piano. Early one 
evening Miss Bingley greets Elizabeth with a nasty connnent about what 
a great reader Elizabeth is. Later Miss Bingley begins talking about 
the qualities of a truly accomplished woman. All these accomplish-
ments could be very superficial, but Mr. Darcy adds "well-read," 
which, when applied to these accomplishments, would make them genuine. 
But Elizabeth refuses to accept this as a compliment to herself and 
says, 111 am no longer surprised at your knowing only six accomplished 
women. I rather wonder now at your knowing any. 1141 
While they are dancing at Netherfield, Darcy tries to connnunicate 
with her, but she refuses to hear what he is really saying. When, at 
the end of the conversation, he warns her that it will compliment 
neither of them if she decides on his character at that moment, she 
tells him she may never get another chance, and he gives up telling 
her that he would not like to ruin her pleasure. 
When they meet again, Elizabeth in talking to Colonel Fitzwilliam 
accuses Darcy of being proud and above his company. He defends himself 
by saying he is really shy and is not at ease among people he does not 
know, but Elizabeth will not accept this explanation. She keeps 
41Pride ~Prejudice, p. 39. 
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getting more and more specific, saying that it is lack of civility and 
desire on his part that makes him antisocial. 
In their final conversation the reader can see how much Elizabeth 
has changed •. She is listening to his words, not to her prejudiced 
interpretation of them. 
"What made you so shy of me, when you first 
called, and afterwards dined here? Why especially 
when you called, did you look as if you did not care 
about me?" 
"Because you were grave and silent, and gave me 
no encouragement." 
"But I was embarrassed." 
"And so was I." 
"You might have talked to me more when you came 
to dinner." 
"A man who had felt less, might." 
"How unlucky that you should have a reasonable 
answer to give, and that I should be so reasonable as 
to admit it!1142 
In Elizabeth's conversations with Jane, Elizabeth reveals her 
ability to show real affection, but even here she cannot resist the 
urge to be witty. Jane can not think anyone is purposely cruel or dis-
honest. Tiiey have been discussing what Wickham has told them about 
Darcy's supposed mistreatment of him. "And now, my dear Jane, what 
have you got to say in behalf of the interested people who have probably 
42Pride ~ Prejudice, p. 381. 
28 
been concerned in the business?--Do clear them too, or we shall be 
obliged to think ill of somebody. 1143 
However, in the conversations between Elizabeth and her father we 
see her development of control in the use of wit. When they receive 
Mr. Collins' letter, Elizabeth says: "Can he be a sensible man, sir?" 
Her father answers: "No, my dear; I think not. I have great hopes of 
finding him quite the reverse. There is a mixture of servility and 
self-importance in his letter, which promises well. I am impatient to 
see him. 11 44 After her visit to Rosings, she tries to persuade her 
father not to allow Lydia to go to Brighton for Lydia's salvation and 
to preserve the family reputation. Mr. Bennet says: "What, has she 
frightened away some of your lovers? Poor little Lizzy! 1145 But Eliza-
beth keeps her serious attitude and does not answer facetiously. Later 
she has to force herself to react wittily when her father confronts 
her with Mr. Collins' letter about her supposed marriage to Darcy and 
teases her. She does not want to reveal to him her changed feelings 
about Darcy. Elizabeth is still capable of wit as can be seen in her 
conversation with Jane about her engagement, but she tempers her dis-
cussion with reason and affection. 
We also gain an insight into Elizabeth's character from what others 
say about her. Miss Bingley and Mrs. Hurst agree that Elizabeth's man-
. t f · · d ·d 46 ners are a mix ure o impertinence an pri e. Although we dislike 
these two ladies because of their pride and haughty attitude to those 
they think are beneath them socially, such as Mrs. Bennet, the 
43Pride and Prejudice, p. 85. 
45Pride and Prejudice, p. 231. 
44Pride and Prejudice, p. 64. 
46Pride and Prejudice, p. 35. 
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discriminating reader can see the truth of these statements. Elizabeth 
is proud of her wit, and parades it whenever she has a chance. She is 
47 often impertinent in her wit, especially with Mr. Darcy. 
Jane discovers that Bingley will not be corning back to Netherfield, 
and Elizabeth has decided on the strength of this and Charlotte's mar-
riage that the world is going the way of fools. Jane says to her, "my 
dear Lizzy, do not give way to such feelings as these. 1148 Although 
Jane is too amiable to usually speak truth, Jane Austen uses her in 
this instance. Elizabeth does not realize that her thinking is based 
on feelings rather than sense. Miss Austen uses this technique again 
when she has Mrs. Bennet, who has come to Netherfield to see how Jane 
is, rebuke Elizabeth for talking too much. Although Mrs. Bennet is 
silly and never talks sense, and Elizabeth is talking so her mother can 
not talk and embarrass her, Miss Austen uses her in this instance to 
throw light on Elizabeth's tendency to show off. 
Another example of this technique occurs at the Netherfield ball 
when Mr. Collins, Elizabeth's cousin, discovers that Mr. Darcy, his 
patroness' nephew is present. Mr. Collins, a silly, pompous man, is 
determined to speak to Mr. Darcy. Elizabeth tries to talk him out of 
it but he insists, saying that she can not know what is best because 
· she lacks experience. Such a statement may not be true of her in this 
particular instance but it is true generally. It is lack of experi-
ence that causes her to misjudge Mr. Darcy and accept Wickham's 
47This is illustrated in all the scenes while she is at Nether-
field nursing Jane. 
48Pride and Prejudice, p. 135. 
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preposterous story. 
To each minor character Jane Austen gives one character trait of 
the main character in order to emphasize that particular trait in the 
main character. An example of this is Mrs. Bennet's strong unreason-
able prejudice against Mr. Darcy. In this Elizabeth is exactly like 
her mother. Mr. Bennet, a morally slothful man, laughs at the silli-
ness of his wife and daughters, but does not try to guide or limit them. 
The.reader can see this trait in Elizabeth throughout most of the book, 
though with her growing involvement with her family this trait is mini-
mized. 49 
Mary, Elizabeth's sister, is constantly studying and gathering 
moral maxims from her books. After the first ball at which Darcy snubs 
Elizabeth she says "I could easily forgive his pride if he had not 
mortified mine. 1150 Mary innnediately presents her ideas, which are 
practically a direct quote from Adam Smith's Theory of Moral Sentiments, 
a popular book on morality in the eighteenth century: "Vanity and 
pride are different things, though the words are often used synoni-
mously. A person may be proud without being vain. Pride relates more 
to our opinion of ourselves, vanity to what we would have others think 
of us. 11 51 While Mary's statement is almost a quote, Elizabeth's is an 
application of the idea to her own situation. Austen is using Mary as 
a sharp contrast to show Elizabeth's intellectual ability. 52 
49schorer, pp. 72-91. SOPride and Prejudice, p. 20. 
51Pride and Prejudice, p. 20. 
52Kenneth L. Moler, "The Bennet Girls and Adam Smith on Vanity and 
Pride," Philological guarterly, 46 (1968), pp. 567-569. 
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Jane Austen rarely uses Elizabeth's thought processes as a reve-
lation of her character until her visit to Charlotte in Hunsford. 
Before this anything that could not be said publicly was said to Jane, 
her main confidant. While she is at Hunsford, she has no one with who 
to confide her most personal thoughts about Mr. Bingley and Jane, about 
Mr. Darcy's proposal, and about her changing attitude toward Mr. Darcy. 
Even after she arrives home and is able to· confide in Jane, there is a 
reserve, and Austen must make use of Elizabeth's thought processes to 
inform us of the advancement of the plot. She uses the thought pro-
cesses to show the emotions Elizabeth feels on discovering Darcy is 
responsible for Bingley's leaving Netherfield and to show her feelings 
upon discovering Lydia's elopement. 
Although Jane Austen uses direct exposition or author connnent to 
reveal her characters, she seldom uses this device alone to reveal the 
character of Eli.zabeth Bennet. The first author comment is found in 
Chapter 3, "For she had a lively, playful disposition which delighted 
. h. "d• 1 1153 in anyt ing ri icu ous. But this author connnent is supported later 
by Elizabeth's own words to Mr. Darcy. "I dearly love to laugh. . . 
Follies and nonsense, whims and inconsistencies to divert me, I own, 
and I laugh at them whenever I can. 1154 Elizabeth thought she had made 
Darcy mad by something she said while at Netherfield nursing Jane, but 
Austen tells us "there was a mixture of sweetness and archness in her 
manner which made it difficult for her to affront anybody. 1155 This 
author comment also is later supported, but by the actions of Darcy who 
53Pride and Prejudice, p. 12. 
55pride .!E.2. Prejudice, p. 52. 
54Pride and Prejudice, p. 57. 
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can not forget Elizabeth. 
Dialog is a less important device in revealing the character of 
Anne than it is in revealing Elizabeth. But it is used strikingly 
whenever Anne meets someone who can appreciate her quiet good taste. 
When the Dalrymples come to town, her father and sister court their 
acquaintance and approval because they have high social rank. In 
reality they are not superior in manners or understanding. Anne is 
disgusted and says to Mr. Elliot: "My idea of good company, Mr. Elliot, 
is the company of clever, well-informed people, who have a great deal 
56 of conversation; that is what I call good company~" She would rather 
be with the Crofts, whom she admires as kind-hearted, frank, intelligent 
people, even though they have no rank. In this same conversation she 
says it is her pride also that makes her dislike Sir Walter and Eliza-
beth's running after the Dalrymples because the Dalrymples could not 
care less about the Elliots. This pride is discriminating rather than 
pushy as was shown in Chapter 2. 
The conversation between Anne and Captain Harville about whether 
men or women are affected more by love reveals many things about Anne, 
and supports others that we already know. Captain Harville is arguing 
from feeling, being disappointed about Benwick's engagement so soon 
after his fiancee's death. In this conversation Anne takes the posi-
tion that women suffer more than men when disappointed in love because 
they do not have business to attend to nor many outside interests. She 
goes on to say that although she would not disparage the love of a man 
for his wife, women love longer when their object is gone or at least 








unavailable. In this conversation, although she is using her own 
experience, observations, and emotions, she is able to advance her 
argument in a logical manner. Captain Harville says: 
I believe in a true analogy between our bodily 
frames and our mental; and that as our bodies are 
the strongest, so are our feelings; capable of bear-
ing most rough usage, and riding out the heaviest 
weather.57 
Anne answers: 
Your feelings may be the strongest, ••• but 
the same spirit of analogy will authorise me to 
assert that ours are the most tender. Man is more 
robust than woman, but he is not longer-lived; which 
exactly explains my view of the nature of their 
attachments. Nay it would be too hard upon you, if 
it were otherwise. You have difficulties, and pri-
vations, and dangers enough to struggle with. 58 
Austen has Anne use such words as 11 justice11 and 11 fair-minded 11 to show 
her willingness to listen and give credit to others feelings. 
To reveal Anne, Austen uses the connnents of other characters as 
revelation of Anne. Louisa Musgrove, for example, tells Captain Went-
worth that the whole family would have been happy if Charles had mar-
ried Anne instead of Mary, because of Anne's sweet, friendly nature. 
Henrietta Musgrove tells Anne that she wishes Mary were as little 
57Persuasion, p. 233. 






















concerned about position and rank as Anne is. As can be seen from 
these two instances other characters are often not really talking about 
Anne but about some other character such as Mary. Austen uses these 
oblique statements to reveal Anne's character. 
Mr. Elliot speaks to Anne of her taste and discrimination, her 
humility, and her intelligence. However, we suspect his motives 
because Anne suspects his motives, and even though we know he is right, 
we tend to accept his statements with reservations. Lady Russell tells 
Anne that Anne is just like her mother was. This is high praise from 
Lady Russell who loved Anne's mother. 
Austen also uses the personality of other characters to emphasize 
Anne's good qualities. For example Captain Wentworth tells Louisa he 
likes women who are strong-minded, able to hold firmly to their con-
victions and Louisa is proud of her own supposed strong mind. Actu-
ally she is stubborn and willful, which causes her to insist that he 
catch her at the bottom of the stairs at Lyme; when he lost his hold, 
she fell and injured herself. In contrast Anne uses connnon sense and 
does not stick stubbornly to a course when it has been pointed out to 
be dangerous. She is strong-minded in that she has control of herself 
in a crisis as at Lyme and is able to act sensibly. Elizabeth, her 
sister, is also used as a contrast. She is the oldest and in charge 
of the house and servants. She gets all the consideration and privi-
leges from their father. But, when she appears in Bath, Anne receives 
all the attention from Mr. Elliot and is privately considered to be the 
prettier and nicer. 
Ann met Mrs. Smith, an old school fellow in Bath. The Smith's 
experience with Mr. Elliot is used as a contrast to Anne's experience 
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with Captain Wentworth. The Smiths knew Elliot when they were all 
young and rather heedless. They lived for enjoyment. Mr. Elliot was 
an intimate of the family, and Mr. Smith often helped him financially. 
In their heedlessness they often overspent, and when Elliot became rich, 
he kept encouraging the spending instead of helping them, and they were 
ruined. Anne met Wentworth when he was young and impetuous. He had no 
fortune but was confident of making one. In fact he had been success-
ful so far in his profession, but had spent freely so had nothing but 
a future. Austen is showing that if Anne had not followed reason she 
could have ended up as did Mrs. Smith, a widow, penniless with no 
friends or family because Sir Walter Elliot would have disowned her for 
marrying Wentworth. 59 
Jane Austen uses Anne's consciousness more than any other device 
to reveal Anne's personality and character. A lot of what we see 
and hear comes through Anne's consciousness. For example, Captain 
Wentworth tells Louisa that Anne is so altered, he would not have 
recognized her. But we know of it only as Louisa tells it to Anne and 
Anne reacts to it. Anne accidently overhears a conversation between 
Wentworth and Louisa which shows us through Anne, Wentworth's state of 
mind in relation to Anne. Austen uses this method because she has made 
Anne such a lonely individual. Her family ignores her except when she 
can do something for them to make their lives more comfortable. She is 
important only to Lady Russell, who was her mother's best friend. Lady 
Russell, however, dislikes Wentworth so Anne is completely isolated 
59Paul N. Zietlow, "Luck and Fortuitous Circumstances in Persua-
sion: Two Interpretations," Journal .£!.English Literary History, 32 
(1966), P• 184. 
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from the one person to whom she is able to confide her true feelings. 
Therefore because Anne confides in no one, the only way the author can 
reveal her feelings is by revealing Anne's thought processes. She also 
does not confide in Lady Russell her suspicions about Mr. Elliot. Lady 
Russell's lack in the perception of character and her regard for rank 
have blinded her to the fact that every thing about him is too studied 
and she approves of him--even suggests that Anne should marry him so 
that she could be Lady Elliot in Kellynch Hall. 
In describing Anne's emotion Austen reveals the depth and lasting 
quality of Anne's love for Wentworth. When she hears that Mrs. Croft 
is Frederick's sister, she takes a walk in the park alone to calm her-
self. When she first meets Wentworth again, she is unable to recall 
anything that was said, so great is her emotion. Again when Captain 
Wentworth removes her stubborn nephew from her back, her emotion is 
high. She cannot even think of words to thank him. 
Besides revealing her emotions, a concentration on Anne's thought 
processes is used to show her conunon sense. We learn from her thoughts 
that she is called on to mediate between Mary and Mary's in-laws. We 
learn that she tries to keep peace but at the same time tries to give 
Mary hints for improvement. She never argues with Mary, but we can see 
through her thought processes that she does not approve of many of 
Mary's actions. 
Direct exposition by the author about the heroine is limited in 
Persuasion as in Pride and Prejudice. However, Austen does give some 
direct exposition on Anne, especially in introducing her to the reader. 
She uses this technique to tell us the story of Anne's engagement to 
Captain Wentworth when she was only nineteen. Austen also tells us of 
the way her family ignores her and how Lady Russell values her above 
her two sisters. 
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The techniques discussed in the preceding paragraphs are used by 
Austen somew~at differently in Pride and Prejudice than in Persuasion. 
Author connnent is used extensively in both books for other characters 
besides the heroines. It is not used often to reveal Elizabeth, some-
what more often for Anne. Although both books are third person omni-
scient Austen avoids using an extensive author exposition with her 
heroines, depending more on dialog, other characters, and the thought-
processes of the heroine. This is, perhaps, one reason she has been 
more admired in the twentieth century than any other nineteenth century 
author because of her willingness to let the action, dialog, and 
thoughts of her main characters speak for themselves. The use of other 
characters to reveal the main character is used in both books with 
success. In Pride and Prejudice these characters are almost--if not 
·quite--caricatures tending to emphasize the undesirable traits in the 
heroine. In Persuasion this type of character is more like a real per-
son and reveals Anne's worth by comparison rather than by exaggeration 
of a character trait. 
In Pride .!ill! Prejudice more than in Persuasion Jane Austen uses 
dialog to reveal the character of her heroine. The characterization of 
Elizabeth in the entire first half of the book is done mostly by dialog. 
As was shown in the evaluation of dialog in Pride and Prejudice Austen 
was able to construct the dialog so that a single question and answer 
seems often to reveal more about those two people than a paragraph of 
author exposition. In Persuasion dialog is more scattered and has some 
importance, but it seems less of a dominating artistic force than in 
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Pride .fil!S! Prejudice. 
'llle thought processes of Elizabeth are shown a little in the first 
part of Pride and Prejudice, but it is not until she visits Charlotte 
in Hunsford that Austen uses her thought processes extensively to show 
her development. It is at this time that Elizabeth has no one in whom 
she can confide so there is no way that Austen can show the intimate 
things that cannot be said in mixed company except through Elizabeth's 
thought processes. In Persuasion, however, Anne's thought processes 
are the most important source of information about Anne, partly because 
no one is completely in Anne's confidence, not even her best friend 
Lady Russell. 'llle use of thought processes as character revelation in 
Pride and Prejudice could be dependent on the development of character 
traits Jane Austen trusts and values. When Elizabeth begins to develop 
what Anne has all through Persuasion, the author uses the same charac-
ter-revelation technique she uses consistently with Anne. She seemingly 
trusts heroines who have the characteristics of perception, fair-
mindedness, sense, and sensitivity, and so feels safe in using their 
thought processes--how they see and feel about the things around them--
as a method of showing the progression of plot.60 
'llle main difference then between these two characters still is 
their personality or the manner which Austen has them react to the 
people and world around them. 





























As was shown in Chapter 1, Jane Austen has been recognized as a 
master at creating real characters, characters that talk and act like 
real people, from the time her books were published. Even into the 
twentieth century her skill with character portrayal has been admired, 
and twentieth century critics have written scholarly, evaluative 
criticism as well as praise. 
Jane Austen uses several different techniques to reveal her 
characters. Some of these techniques are dialog, action, other char-
acters who exhibit a trait of the heroine in an exaggerated form, 
thought processes, and direct author connnent. She uses different com-
binations of these techniques for different characters. For example, 
with Elizabeth in Pride an1 Prejudice she relies most heavily on dialog 
and action and during the last half of the book adds thought processes. 
With Anne Elliot in Persuasion she relies mostly upon Anne's thought 
processes with some use of dialog and author connnent. 
Some of the reasons for these differences are: the different 
purposes of the books, the differences in the heroine, the change in 
Jane Austen's society, and the change in Jane Austen herself. 
As was shown in Chapter 2, society was fairly static at the time 
Pride and Prejudice was written, and people moved up and down society's 
ladder in an established way. Manners and personal worth were valued 
by members of all classes in members of all classes. Therefore, 
Elizabeth is able to find worthwhile relationships within her society. 
When Austen wrote Persuasion her society was changing. Affected by the 
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Napoleonic wars and the industrial revolution, the relationships 
between the classes were changing. Therefore we have a heroine in 
Persuasion who values personal worth wherever she finds it, while being 
ignored by her family intent on bettering their position in their aris-
tocratic circle. 
This change in society has a bearing on the different purposes of 
the books. Pride and Prejudice shows the growth to maturity of a young 
woman in a static society. Persuasion shows how a mature young woman 
copes with a changing society. 
Also in Chapter 2 it was shown that Jane Austen changed from a 
rather critical, fun-loving young woman to a more quiet, understanding 
woman. Anne and Elizabeth reflect this change. Elizabeth is critical, 
lively, and a show-off; Anne is quiet, humble, and understanding. 
As was shown in Chapter 3, the methods used to reveal the two 
young women are dependent upon their growth or lack of growth in the 
books and on their character. For example, Elizabeth, as Austen shows 
her development in characteristics Anne has consistently, begins to be 
portrayed as Anne is, by thought processes. The method used is also 
dependent on the social situation in which the author places the 
heroine. Anne has no one to confide in, so the author uses her thought 
processes to let us know what she is thinking. When Elizabeth goes to 
Hunsford and has no one to confide in the author uses her thought pro-
cesses to show her development. 
Because of the different purposes of the two books, it cannot be 
said that the lack of development in Anne's character is a regression 
in style on Austen's part. It takes a great deal of skill to present 
a static character in a convincing manner and keep the interest of the 
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reader. This is what Austen has done with Anne Elliot in Persuasion. 
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ABS'rRA.CT 
The purpose of this thesis is to compare an early well-developed 
heroine, Elizabeth Bennet in Pride and Prejudice, with a late well-
developed heroine, Anne Elliot in Persuasion, in Jane Austen's novels 
to see if there are any changes in characterization and techniques of 
characterization and to evaluate these techniques. 
In Chapter One I have shown that throughout the nineteenth century 
from the time of publication, critics connnented on Jane Austen's ability 
to create realistic characters. Not until the twentieth century, how-
ever, was Jane Austen's work evaluated critically. Twentieth century 
critics agree that she was a master at character portrayal. 
In Chapter 1~o I have shown how Anne and Elizabeth are the same, 
how Elizabeth develops characteristics that Jane Austen gives Anne 
throughout Persuasion, and how the two heroines are shown to be dif-
ferent. The differences between Anne and Elizabeth are mainly differ-
ences in personality rather than differences in values or mental ability. 
In Chapter Three I have shown that Jane Austen uses dialog, action, 
other characters, author exposition, and thought processes to reveal 
her characters. My comparison of an early well-developed heroine, 
Elizabeth in Pride and Prejudice, with a later well-developed heroine, 
Anne in Persuasion, shows that Austen uses these same methods with both 
heroines but with different emphasis for each. For example, Austen 
reveals Elizabeth mostly through dialog in the first half of Pride and 
Prejudice and with thought processes and some dialog in the last half. 
Anne, however, is revealed almost entirely by thought processes with 
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some reliance on dialog and author exposition. One reason for this 
change to the use of thought processes is that Austen has Elizabeth, 
who is a dynamic character, begin to develop in the last part of Pride 
and Prejudice the characteristics that Austen shows Anne to have 
throughout Persuasion and that Austen values. When the thought pro-
cesses are used, the heroines have no one in whom they can confide 
their thoughts so the only way the author can show the progress of the 
plot is through the thought processes. 
In Chapter Four I have sununarized Chapters One, Two, and Three. 
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